
 
Christin Losta – Das Mädchen Li (The Girl Li) 
 
 
Christin Losta, photographer, born in Vienna and currently living in Munich, is one of the 
most idiosyncratic interpreters of haute couture. Her photographs have been featured in the 
colour supplements of the Frankfurter Allegemeine Zeitung and the Süddeutsche Zeitung, in 
Vogue and in other journals. Whilst fashion photographers intent on glamour predominantly 
focus our attention on the models’ extravagant behaviour and their poses, Losta concentrates 
on the materiality and the structural features of the clothes. For more than a decade Christin 
Losta has been visiting the most famous collections of fashion in European and North 
American museums (The Hague, Zurich, Cologne, Paris, Vienna, New York), knowledgeably 
selecting masterpieces of couture. As part of a fashion collection they have long lost their 
original purpose – that of clothing people; many items of clothing can no longer be worn due 
to the fragility or deterioration of the fabric.  
 
The current series of photographs, taken in 2008 in the Aktsaal of Vienna University, presents 
a selection of important creations from the costume and fashion collection of the University of 
Applied Arts, Vienna. A skirt by Oskar Kokoschka for Lilith Lang, the love of his youth, 
whom he immortalised in the lithograph “Träumende Knaben”, a pleated dress by Agnes 
Bernet from the fashion class of Victor & Rolf, or an evening dress by British fashion 
designer Jean Muir (1928-1995), presented on figurines, are the point of departure for an 
examination which pays homage to the skill of tailoring and at the same time reveals the 
clothes' structural interior.  
 
To describe Christin Losta as a fashion photographer would be a rather misleading description 
of her work. Above all, she considers herself a photographer whose work is about fashion and 
who reflects upon the medium’s diverse forms of expression, using them in a varied fashion. 
Especially applied fashion photography has a considerably potential for manipulation, 
awakening in the viewer the desire for other social identities. Fashion is undoubtedly one of 
the central means of people's individual representation. But what is left of fashion when the 
person for whom it was designed does no longer exists? What happens when fashion, as the 
identification of a specific wearer, has become redundant? What bodily images can be evoked 
by clothes in the sense of a second skin, of a “superficial shell of the self”? Christin Losta 
addresses these questions in her photographs of historical fashion creations which, thanks to 
their being stored in museums, take a special place in the history of fashion. 
 
 
 
 
Christin Losta makes do with a limited number of elements and accessories for her fashion 
compositions: against mostly neutral monochrome backgrounds the clothes are presented 
using well-calculated lighting. As abstract stages these locations are ideally suited for an 
intensive perception of the fashion items themselves. Losta prefers working with actors and 
dancers who, with their knowledge of physical expression, are aware of the rhetoric of the 
gestural vocabulary. Here Christin Losta lets herself be equally inspired by the expressionist 
dance of Mary Wigman and by the expressivity of the paintings of an old master like 
Mantegna, the austere style of the Vienna Workshops, or concept art of the 1960s and 1970s. 
Against this backdrop she develops a pictorial language which presents an analytical view of 
fashion and does not pay homage to the superficial effects of glamour.  
 



We, the people looking at Christin Losta’s photographs, approach fashion with heightened 
attention. One is almost tempted to say with an equally analytical eye, which lets us 
experience the craftsmanship in the handling of these valuable materials. No longer is there 
anything which deflects from the sensuality and materiality of these designs, artfully and 
almost effortlessly positioned. At the same time, the photographs unsheathe images of bodies 
as fragile, fleeting impressions. When looking at the pink dress by London fashion designer 
Jean Muir (1928-1995), for example, which with its minimalist draping resembles a chiton, 
one feels one is witnessing the resurgence of the Greco-Roman antiquity which also strongly 
inspired Isadora Duncan’s temple dances.  
 
The designs by Gertrud Höchsmann (1902-1990), the “Grande Dame” of Viennese haute 
couture and former director of the fashion class at the University of Applied Arts, are another 
couture highlight, paired with an infallible feel for quality and elegance. Her puristic style, 
characterised by perfect execution, exemplifies the kind of fashion which holds its own 
throughout the changing spirit of the times. In order to make the ingenuity of Höchsmann’s 
couture visible, Christin Losta has turned a cocktail dress inside out to reveal the structure, or, 
to put it differently, the structural elements, the construction plan of an item of clothing. This 
conjures up images of those Surrealist depictions of fashion which penetrate the beautiful 
seductive appearance of the surface and reveal the hidden secret inner life. 
 
Christin Losta’s careful arrangements, the selection of colours and picture details – all these 
careful and discreet interventions give rise to a perception of fashion which, independent of a 
person’s individual characteristics, concentrates first and foremost on one thing: pure form. 
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